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LIGHT CURRENTS is curated 
by Janis Crystal Lipzin and 


Caroline Savage-Lee. 
Welcome to the first program of a series which will. present 


works by contemporary artists who use projected light in films, 
videotapes, slides and other experimental forms. Each piece 
was selected as an example of work inspired by concepts from 
the world of science as well as art. The series is produced 
by EYE MUSIC: Filmworks Series together with the Exploratorium. 





The idea for this LIGHT CURRENTS series originated from a_ 
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phrase in a philosophy of science book The Search For Solutions ess... ee *eresteeey 
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by Horace Freeland Judson who wrote 


Great science is conceived at the boundary 
where exact observation confronts leaping 
imagination. 


process as they are actually practiced becomes apparent. 
Judson pointed out that the moment of pure scientific percep- 
tion, according to scientists, is full of both tranquility and 
exhilaration -- as the moment of creative achievement for an 
artist is full of both clarity and luminosity. This experience 
provides for both artist and scientist a fundamental attraction 
that draws them both to continue on. 


Scientists and artists share an exuberant innocence of mind, 
so that much of their work seems to the public like play. But 
the other side of the fun of science, as art, is pain. A 
problem worth solving may require long periods of lack of pro- 
gress. The pain of creation (unlike that of the athlete in 
training) must be reflected back on itself to increase the 
agility, variety, and inventiveness of the play of mind. 


Our goal for LIGHT CURRENTS is to explore those areas of 


human thought where aesthetic notions and scientific concepts 
intersect to clarify each other's intentions. 


(continued) 





For this introductory program the EYE MUSIC curators have selected six films and 
two videotapes by distinguished contemporary artists who use science concepts as 
points of departure in various ways in their work. Later programs in our summer 
series will also include short films with unusual visual and sound qualities made 
by scientists and additional works by artists using multiple projection, video, 
film, live performance, and slides. 


This program was selected to include a wide variety of recent work relating to 
our theme blending art with science. Some examples are meant to please the 
senses -- others are intended to stimulate the mental processes -- some may 

do both. All portray unique, sometimes provocative, but valid visions. 


PROGRAM NOTES 


FACTURE (3/4" videotape, 8 min., 1980) by Richard Alpert. A series of visual and 
verbal analogies which describe the creative process as experienced by the artist involved 
in the activity of making art. - R.A. Alpert is a San Francisco video artist & sculptor. 


SCIENCE FICTION (16mm film, 5 min., 1979) by J.J. Murphy. A humorously re-cycled 
high school Tevel film about the effects of relativity. - Raymond Foery, Downtown Review. 
A film that playfully explores the time-space continuum and narrative structure. - 
J.J. Murphy. Some thoughts on “relativity” by Fritjof Capra in The Tao of Physics: 
Space is not three-dimensional and time is not a separate entity. Both are 

connected and form a four-dimensional continuum, "space-time." ...there is no 
universal flow of time. Different observers will order events differently in time if 
they move with different velocities relative to the observed events. So two events 
which are seen as occurring simultaneously by one observer may occur in different 
time sequences for others. All measurements involving space and time thus lose their 
absolute significance. Murphy is a Mid-Western filmmaker. 


SAGITTARIUS V (16mm film, 6 min., 1967) by Richard Lerman. A composition of 
electronic music that can be seen. The images on the film are created by the music on 
an oscilloscope. Lerman lives in Boston and works in electronic music and performance. 


LESSONS (16mm film, 14 min., 1976) by Rob Danielson. One of my curiosities these past 
Trew months has been the interplay between the pursuit of factual information and the 
pursuit of things much less factual and much more human...Perhaps both form and light 

are extremes that complement each other or reveal aspects of each other that are 

without each other normally invisible. LESSONS is a catalog of pseudoscientific 
experiments concerning the influence of light on an object's appearance. Cut alternately 
between these experiments are scenes of everyday household rituals. A voice provides 
commentary on the perceived implications of the studies. - R.D. Danielson teaches 
filmmaking at the University of Wisconsin at Milwaukee. 
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We extend our heartfelt thanks to these individuals and organizations who have 
made this event possible: 


The California Arts Council 

Bill Baldewicz 

Marilyn 8ancel 

Liz Keim 

Frank Oppenheimer 

Virginia Carollo Rubin 

Larry Shaw 

all the participating artists and volunteers 


The Exploratorium also sponsors free films curated by Liz Keim each week-end. 
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We invite your reactions to today's program in order to help us plan future shows. 


We are interested in knowing which work you liked best -- if you would come to 
future shows and if you would recommend LIGHT CURRENTS to your friends. 


We tnank you for coming to our program and for your comments. Please use the space below. 


PLEASE TURN OVER FOR INFORMATION ABQUT SUBSCRIBING TO THE LIGHT CURRENTS SUMMER SERIES. 
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AT THE EXPLORATORIUM 
July 27, 1983 


Welcome to the second program in the summer LIGHT CURRENTS 
series produced by Eye Music: Filmworks Series together with 
the Exploratorium. On alternate Wednesday evenings in July 
and August we will present work by contemporary artists who use 
projected light in films, video art, installations and perfor- 
mances which have been inspired by science in conjunction 

with art. 


As the Director of the Exploratorium, Frank Oppenheimer, points 
out: 
There are many common bonds between science and art. 
They both begin with noticing and recording patterns-- 
Spatial patterns, patterns in time, patterns of pro- 
cess and behavior. They both elaborate, reformulate, 
and ultimately link together patterns, in nature and 
meaning, which initially appeared as unrelated. Both 
art ana science are involved with order-disorder 
transitions and the creation of tension and the - 
relief of tension. Both endeavors are ceeply rooted 
in culture and heritage; both expand our awareness 
and sensitivity to what is happening in nature, and 
in ourselves. 


Our goal for the LIGHT CURRENTS series is to explore those 
areas of human thought where aesthetic notions and scientific 
_ concepts intersect to clarify each other's intentions. 
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LIGHT CURRENTS - July 27, 1983 ar 


STEINA & WOODY VASULKA have collaborated in the exploration of high-tech video 

Since they came to America in 1965. Steina, born in Iceland, was trained in 

Violin and music theory. Woody, born in Czechoslovakia, studied engineering 

and then filmmaking at the Academy of Performing Arts in Prague. Steina's 

interest is in experimenting with the ways in which video may be used to explore the 
space around us and around the camera itself. Woody's interest centers around 

the development of new "“videotools" such as his Digital Image Articulator. In 1971 
they founded The Kitchen, New York City's electronically equipped performance 

space. In 1974, they moved to Buffalo, where Woody became a faculty member of the 
Center for Media Study at SUNY. They now reside in Santa Fe, New Mexico. 


Chuck's Will's Widow by Bill Brand (16mm film, color, silent, 13 min. ; 1982) 


"My grandfather Albert Brand began recording bird songs in 1930. His son Charles 
Studied ornithology, raised a large family, and communicated with his wife in 
bird songs. I photographed Chuck's Will's Widow in the mountain woods where 

the remains of my father and his father are scattered to the winds. It has 
become a family tradition. | | 


Chuck's Will's Widow weaves a complex of feelings and personal associations 
into a scroll of Tandscape and abstract images. Jagged shapes swarm the 
Surface acting variously as frames, veils, and component elements of the 
photographic image. Though formally extreme the film's emotional qualities 
emerge in unexpected and subtle ways." -B.B. 


BILL BRAND is an independent filmmaker who lives in New York City. He says 
about himself, " I make films by my own needs and by my own means. I find 
distribution through co-operatives, art museums, universities, and small 
screening houses around this country and in Europe. I do optical effects 
professionally to support my art work. My background is in art and I 
eccasionally do photography, drawing, painting, printmaking, and combined 
media. I also have some background and a continuing interest in physical 
and social science. As a result, perhaps, I am thoroughly committed to an 
attitude of exnloration, experimentation, and self-reliance." 


**BRIEF INTERMISSION** 


A Walk Througn 'H' by Peter Greenaway (16mm film, color, sound, 41 min., 1978) 
Music by Michael Nyman. Produced by the British Film Institute. 


Alternately titled, The Reincarnation of an Ornithologist, this eccentric 

Film 1S Dased on the ornithological treatise by Tulse Luper, a current 

cinema folk hero in Britain. The film takes two universal mythologies as its 
central metaphor : the transmigration of the soul in the form of a migrating 
bird and the map as physical and figurative symbol of quest. A series of 

maps (drawn by Greenaway) are selected for an ornithologist's mvthical 
Journey through the country of H. The walk is divided into five areas of 

bird habitat: city, farmland, forest, frontier and wilderness. 

In the collection of the Museum of Modern Art, New York. 


PETER GREENAWAY is a British novelist, painter,and filmmaker who was educated at 
an art college and began making films in 1967. He supported himself as a film 
editor of what he terms "soft-core propaganda"--documentaries for the British 
Government's Crown Film Unit. He says, "In terms of influence I've always owed 
more to painting and literature than to the Enalish cinema [and] I was always 
fascinated by the way that maps give us a sense of control over chaos." Greenaway 
nas recently gained attention for his feature film The Draughtsman's Contract. 
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Dear Steina and Woody, 


We would like to rent your tape "Southwestern Landscapes" 
for one of our July or August programs in the LIGHT CURRENTS sszzsssssssssrssessssesssssssssseeterecesersssaseeseeceecddiessess 


series at the Exploratorium. I'J1 be in touch soon. as SHIRES: 


to the exact date. There seemed to be some technical SEES Eee EEEESSSSSSESE SESE EH 


problems with the particular tape you sent us for Jeera oss SESE EEE TERRE 
perhaps you could take a look at it and see what you think. rogssssssssescesessesee ittssstterterserrerereeeretseeeetrerer ‘ 


I thought you might like to see a copy of the program for  JHESHHIHHua HI ea eeetti3: 


our first show. One is enclosed. *SSSSSSSEEESSOSSEESETUSESREEEEEEEEEEELIIUSEEEEEERREEEESSEEEE 


Good wishes,  ## #4.  SSSSSSSSSSSSSSSSSESSSESSSSrESSSeSeeessesseeseassssesecescecees 


SOHHOHHOT OSHS ETSEEESHESH SHE TEES HEEHAOHHRESCESEEEOROKESEREEHEE HEE 
POOH HCTOSOOSHSEHESTOP ESSE OSE HOEESETE SSH THEHEEEEDEOCESREOHOHEORESS 
SCHSSESSEOHESCHOHOSOSCESEEHHOHHEOHTOEOESSESEHEHEOECSSOSOSEREOEESEEEORE 
SCSHHOSHOTHOSSSSSCHHEREHESROSSESEHATHEHSEHESCHESSESSHSOHASESCEOSOEHEOOEHE 
SHSSCSOSSESRESESHSETESHOSCHSSSSHETEHHOHFESCHESESESSESEEHEHETSESSHSESESEOHOHOEOE 
eetene OPOSROHROSSEOTSE SHO HEHEHE ESTO SESEEHERESESESEE OO ESE DESEO ESS 
© am ff oo mmmnunmnnn,  £..j. .};. =  @eenemeaDeseccesscsenesreovcccccccecerenersacccasotonccoecccences 
Se i) RA AON EE SI a OD fo a = SRE RE ES SERRE O RT ESRC ETS BESS CeCe Caer eee eee reece eeeeeees 
PPPHOSOHSEESESHEH OH SOSOSEESEOHEHEEO RSE STEDESEOHREDEDSCEESCEOEOHOERE 
MARS S EO AHERAHEHEOAHEOEHHTEOHE SPA ORES EEHO DT ORESEEHEEHEOROODE 
eeereseereghueneees-----.- 
Sseecncecoesee PotteTeeTeTerreT Tee rerrrerrrrrerrerrrr Ti Tritt ys 
ceueceensceceeseeseee Ceeesescoressens Se vee eesessoosersese covsees 
eeeosesecocesecases 
seoneneeeoesd eovesveessesvese bcd d edit cieidtt-Ortde aed oe eccae 
Ceoseenecaasese eeeceseesoreove een esesresonceses 
] ] ] jasscsseveses eeseacenes eeonpegeonece dpa deapteebe escccdencecceccaesenes 
Ly Z1 n * SCORERS SOEEOREHOBEFCED aeoveonesezecone * . 
a | S e eseases : 
eeecs se ° 


n 
P.S. I may be in Santa Fe in May or JUNE “PEPNADS WE CAM. “SirsHiicssisisssretcesissssecceiseseeces i fe isssccecsscsseescssees: 


Bee eee eee cece eekeeecsces es eercasauceseesceeesdesesoeeouccecsss 
saenecessaeones 
a ceecccccsesseeetasecebednescescoscosecesoseneseccorcsoonsseseeuase 
Peeesesevseseues 
CORSO ESOS HOAHOE SED SEDESOTODESHSES OS SOET ESSE SES STCCCeseC ccc eeseee 
Genes 
eeeee.. el. 
FOCCESEORE SOOO TSEHH OEE SEO TSEOHE SECEDE OHEOEDESEOH CORO REED EON ESE UEEEe 
SOPHO EOTOSSOSEH EOE EHSOESEHHOHEHEEHSOHOOSOSDOOROCEOEOOE SOR ORE SOESCCS 
get toge SESE EE EEE 
CC OCSEDEOHOLO SO ESESEOOHESEESEOHOSOECEESCEECEOEOSOSEOEEOS OER OOCOHOSESE 
PPS SHOHHO EH ROSCEHEOESOSODSOTHOSOREDEETH ESET OEEORO TOO CESEOREOHOEEDEOCS 
SHROS OOH SSOSHEHEHEHSEESERSESCOSHOSESORHSHRESESOHESESESOSEESH OSES EEE RESE 
SOOHSSHSOHH EH OOHESEOESEOHSCHESEEHEOHEHETEEEHHOHTEOCEOHRONREOC ORES ESEORECOE 
COSODOEHEOHOOEECESEHOEOE ESOS SEHD ETESOOROHERESEH ODER HEED EOHEOESEOESE 
SSS SES SHES SE ESASEOHOSEESEOHEOEEEEHEEHEHERESESESESCEES FOO EOCECODEOHERES 
PCOCTOOCE HO OEHEHESOESES TESORO REOSEO HEE EEEHETH OH EESEOHROEODORDEOROOEEOD 
FEO ROO COOH OSHS SO SESHOOSO SOSH EHEC ROSES EOCESEEOEOHEOEOCCOEHECHSSEEERES 
SSFP OS OSE OSE HHESESSSESOEH OEE SE OSCEHHESE OES EHHEOHORET EOS OOHESODESOHES 
SOSOOCSESEHHOHESEOSHHHESESEDESEHOHOCHHSESEHOEESCEOEEHEOS ODOC OEE EHEOEED 
FEPHOSHOEOSSO SEETHER ESOEHEDESCEOSEHESEOSSESEOHESEORERHEOREDESESS 
TPS OSE OSEHT OO EOSESSEEREHESCHEREHHE OHS EE OOHOHTESERSOCRH OSCE EOEHEDOE 
ROA aR OS OEHEOEE SEE SOOHOH OEE HEHEHE EOROEERERTEEESESOEOOE 
"7 Aas tw meoseseeoeces 
eee OO eC Oe EHO BE eeteTeeseeETee WT E¥enewreetenens- 
cee eee HOO ROSE Re EEOeOEs 8 — FEESHRD HED OE SCOHOSECOE. 
cee Settee ercceeneseseocaeee SHEER HDEDUDECEDEHODEdaceee, 
cert tte e eee eteserececesacersce  *FPOHerneveseeaseveeesacccce. 
Cocco teehee te sceccencesacceesean ‘FOOSE OOR ODE SS eSeetesacccece 
Otte be St SSCS SSLS SESS LILI SSL E LS SSSA EERE EEE LTTE ETT Tee TT 
POPSSS6SS565E SSSI SALE L SLES SSeS ASAE CLOSE LE ESET ETT TTT eT Te Te 
SO eeesreesveseacovoecseseoseose Snece (SOMOS H ede eertonedeoneeReeeeesee 
eeeoee -$$555-5-560-5-5 2 RES SSI LESI ES bee ReSRELR SALTER SESE ESET ETT Tees 
COTS OOOO TEE RECO CECE DOSE SECD Oe AS OD TEEARE Peseneseeccoere oe 
FO CHO EE HECOOC SES EEHECDEOEESCESEeSe PEHHORE ‘ aee ° Pesers ease 
FOREST OSHS SAE DEE EEEEOEDODEELEDe TMEHBDEOHECS esessenecosscoesssee 
eee easter ecccecereseoroesesees SHOES CA MOORE OHHODROSEECe seve 
Cecesensneseoee eevececes Seaacesenen et evoerescoes eveenece Cvereczcre 
seseecessacnos Peeessesseseoeonesag ** seceoces Seeseorrescoseeetosneese 
Peeseaneace Pee oon ecceasreeseccene MHTPSVERH EEF O EOD OOTO DEE ESOCceee 
Cheer esereoseocensereanar=--- 
ee ee we aeeen-- 
CPPCC OST TCEOHOOOECEEHORE SEE EEOHOODS: seasee 
Peeneeorccencoscccesesoscassescccecs. Reese e eer en eee csuseseeres 
PPPtortorett-tbs505565-050 5202S LITT ST TE ee TE eT Ter ee Ty Teer Teer he 
Beer e eee eee ee POO SOA EOESED anereeesecerececceseresonooens 
cee eee ete S OES ESOT eeeoeese aveccceneneeocossoeecononnnnn 
S1>SS50014-01505500-0-5-55-5005050002 5. TELTILIOT ESET STE TT eT Tee Te Tee eT 
rbos$s-65bb0505-50-600S 52500-0022. T ELT S TOTS E TEST TTT eT TT eT Tee eee. 
bet obbbbbt-bo-t-+tbtogt eet ttt et tote Te eT TT ETT T Te ESTP STS T TTS ETE TTT 
eee cere tees cee neseceeseennesees:§« eccnccsseneosseesoconeccncnelts 
Foe eee tee ee C Ce SOeee: = eoveveetoesoeseceeeocnccancnae 
Seer e ett c cts eceseccesonccess §«=—eeccccesccenccceeccccececnenee 
eee eee R HC OES OOO SOESEEEOS §=—«_ pa ceeneeseevceesoeseosacenee. 
HHH KEDEEHESOE TERRES E CSOD NOES + CPO ere ee EDD deceased oCdabbeer 
eee eee cece tt etcccccsonccs §=—eeccccccceuececccosccocesnas 
eet cect tcc eseeecree =— pac cev cena soceeascbavecasen 
.euoee Peeeeoeerossesuovose PORCH RTESHTECORE STOLE RECO CEOS 
RIDE Chor sits) Sveteieis, © ace ie ae pe ee ee 

BOSH ECS HSOSHEOESEOSEOHES HOE ESHOE SEETHER HOE TES RECH US SEOEEOERESODHEOOE 

PETS SESEOHHEESSEEEHHHSESOHHE SESE OEOHETESSEE HHS SEOO RE OHO HOODOO REOE 

COSHH HOH HSEHHEO EOE SESSA SHHESOESEHHEOAHEEEEHEHESOEHHHEHESSECHESOESEDEDES 

OKT OSE SEH ESTOS ESEEHHOHSESOHOSH HOS OAHHHHESOSESOH ESSE SECO RSESEOSONOERE 

BOOS SEEEEOEEREOFEOEOCEE TOSCO EHHELEDECHOESESO HECHT OOOH EOEOODEOROOCESE 

COR OHH ETERS ESHEHE SESE EHHOHETCECHHEHHEE ET OHEHEECHESECEHESCOESOOROEROESOORDS 

COOH OTE SEE HESHOSEESOOHSTHSOSHOOHOSES SEH ES EODESCCHSSESSEOECHESOEOEOEREE 

CHOOT SHOT ESE OSE SEEHEEHE SOSH OOH ESEPEHOROSCESHSHHEHSEEEOEOEESEDEOOEE 

OPPS ESSE HES OTSSHHEOSEE SES HOH HEE COED HOKE TCEEHO HEC SCESHHOSOOCEDESCEOESECE 

PO OHHEH ES ESOEHESSEESESHOHESOSSEOREEESPESHEO RESO EEOEOSESEOROSOSESEDS 

POH OO TSO SH ES HESSESHEOAOSE EEE EOOEO EE EEDHEHEHSSCOHEORESEOHHOCSOE DED EEEES 

SOS PORE HOES EST SE HET EEE TETHTESCSOSCEAEH OEE SEOHSSAOSESSEOROSOCEREROCOE 

PHS OSSEOHSEEESEHHOSESSEHE SHOE ESESECHSETESHOHESCEESEHE FOOSE RECCOCEEOOES 

POPR SOE SSO HEHEHE SES ESEHOOESESSEHFOESESES ESHEETS ESEOHOCTESESEOEOSEOES 

OSCR eOCEEEOnCCeE SES MeOFoOoesecreessase Benweceees Beveseseeosecencs eee 

sevece Reon seecsveseoosecese eee Seeeereossestesesse PeOeoseseoeesse 

,oeeee OOS e ES EOHOHE SEROTEC SEES HOES ECSCEROSHEHOEEEOECS ESE SEEROEESOCEE 

Soni eh a fae aie eet 
vteecesceseces . oe Sewn Miele Shes 
e PReoseecoesoce POCOCE RDO ORLESCEHEDES eene eove 
sonee MOSH OSEeCLEEOROSS Cenvece Soosessesessessesvasse 
sCOPSCEEOSERESSEOROSEDEDEEDES POSSE HEHE SORESHSRERERECOSOOEEDHES 
PHCOHOSOBCOESES POSSTEDETAESETEES ETO DESEO HEREC TOSEEESECCESOSOEEES 

FPSO SSHOSHHHOSSEOSSDESEHHOTOTEOHEH SE STEHHSHHSOSESHEHESEREEOEEOBEOE. 

CH PEOCECHHS ESS OEECO TOES SESCEOHECESOEEORSEESEOEOHOESCOOEEOREOEESERES 
POOH HSSHSSOOHEHHOHESOSESESOHHSESESESEOHOEELOHHORSEDESHOHESEDEOCESHOOSES 
POSSESS OES HOE EOE ESOS EHOOEETESEOHE RE SHEOHEECHESERESHO SESS OO EOO EEO SEES 
PPOSPEHHOCEHECESESEOEEOOOEEHAOHECESESE SESE EEDOHOEE SOON OCEOEOEDDECOCCS 
SOMOS ECE OEE AEHEOSOCOOROHO OES SEE ROOFER EC TEHOSOEESEOHODODROOENOSOSECO 
SOCCCEAHEOEHOH ESE EHEOHOSHESCEOCOROSOUHHOO HSCODE OED ODEON OEECEOEESE 
See eaves one SPSS ASHSHSEHETHEOSEHSEHEHOPOTSEOHOESESCEOHEHEOROSEEOEHOEVEEES 
CESS OOOH HEDEEEHOOETE SHES HOHE SEEHES REST EEHEOHOSCEEEEREETOEOEHEEO RESO EES 

PEC SES OOH EERO EOSEOR EO HOTOCEOSEOR OEE EHEC ECEESEDEOEE DORE ECOCOROESCES EES 
SOOT OHHESHHOHEHSEESEOHSSTSOHSEOEESESESESESEES OO ESCEOSEOS OO EOE ESEOOLEEE 
BOO Aaa mmm mewn arama ceananaenennnn enna anna niawnnamaeeesensesossoecas 
Coocccesoesosonsoererr~—- 2 RENO B OR OBOR OOH eeees 
CDSS SO DEE SCOR EH TEESE HEOHOEOOHEOOOE® od een eeceneeessccennce 
SOO RORETEOROOEDOHCEREHOCCEEECE EC CEC® Tee eee eee eeeess: oeee 
COPOCECOHOEEERE SESH TOSESESEODEOHEES: Coc e cc cccncccnaneceeeconcocucne 
CORO HSE DEESOTOEEDREREROEROEOOE OEE SD. FOr erence ttn crnccaccoucsanon 
CPSEHHEEEET HOT OOHSOTOEHOEOCSEERODEEEE Coos cece nc oeboccccencscuscoseee 
HOCROTHOEOOHESCEEREO SEDO DEDOCODEEROH. Coe c cet cccsccncocceesanoveaaene 
SOOO EHHESCCEDEH SOOT EHOEESEHEOROTOSE Cece c ccs ncccccncnnecccuccuccucon 
BOCCOSEETOESEHHEOHOTROTECOHSEOEOSOSOR: Corer cncnccesceccedconsacaaaueas 
POOCROTEOROOEOEROREOH OS EDO OSEOERED: Coe e ecole ccc cccconnccncoceence 
COCCSEOE OSE RE ESO DDODSESEOHOOEHOROHS Coc ce tcc cccetccancccecacssoenae 
,eeee OSCR DOREEDEHOHETHOSOOHOEOOHCOD Coo ccccccnccoscccessessececease 

COC ETROOHOREOECOEOORESEOESEEDOOOD Coote tcc cccccetconcecene eeane 

PeDeeeesoesocoesoroesoneosencere § 00005000000 00000800808 0C0C0C8 
SSSSHESSHESSHESSSESSSEESSEEEROOHOHRE 


SSSPSSSSORESCOCHTHEOCSCESCESCHSHEHE* 
FOO ORO OAS TSO SOOE HOES EE = gee ROTO HEOORECEEEOEEEESOEED 
~“SSSSEPOSHEBHSCHOSOCHOCeCEOBEEES: 


~“"SORSSCCHFSESHTSEHSERERE’ 




































































= eenrneaesr na 
eves eeereeseere . ribald es eee ee eee eee CO 6° ye nie mle ene enecene 
Ra eR tate ere renee, eeuscnaeoeenernure , teoreenacs a Se eek eee ne ein. are Nae. be aeeenee 
; teeters eeres aeeeeaaneeearsenr ry eeeevrene a REO S RPE ERO when ee aae soe eoone 
Perea revase saereeseeovesreee . e+enneern sliclins be dindbote Bed ace weeee 
aeuned < wees weateneanners . rer arone ea eeeaas aee peeee 
aehene es saeeragneseeores * ote er & 4 o¢ oe ee oe were peeneuee 
tue ee eeoeseteenans a e Peoeneneae ca *¢ Teele SSPE R eka daha eae ee eases 
erevese @saen o* poses nasaanene e + pees eaeehenese er scenes aesee e8808 . 
eve pee « peearactoasersees ¢ Ree e Pea we pied dhe aeese oseen 
seus veanseve ae eons svaseecerver . eee eane as «eeete ert e Seoere 
oes . az se 6 taeeteers 06 Se 8 eos enese weoes 
ane <s ee * “eenenree we SEO RECO ONE: oC haedne een ae’ x aseee 
eeursene soe oe ee oveeseere 46 oe's.2 eve erove eevae 
teosrenseses a8 eo. euereceser of <e oe eae eneee coves 
™. @ueeceerece ee . aeererese ee andy eatin OOFes seasesaenes 
eurtesvereoe es « *etansens of eeevere Onese aeezoeneere 
a) eereorecens ee ° cenesssas ve I erlbatiiaidd eoeee abeazeatase 
Peetoesaves ee ° *eeeevnas a0 prides PORE BvOsroeraenete 
rc Pe ee ee e enestesree a8 Gaenae enacts ee eerezreseeseees 
PCR ee oaseven es . eeeeoseere se eerese BGO. #2 eerereesenanete 
as 6 @easensecenr on > beertsers @¢ seeneee Oe eet ShHOSSeteeeeeeset 
S a aeerastvecsseeunss * ee 2 wearetasar ee edie indindind Geos Seaeerrerezessons 
Oy Oeaewetaseereste § ec + eetoreeae:r oe oeees Peaes Aseweattoseneseote 
Feet eotaveeoeeaeoure e on wore eoeneetire aeeeues asear eens aeveeceasaesese 
: SPeasteoeseeegizuzart , ee eeeeeeeagiasg etrne apuee POeseoetreseSeteveees 
ad CGH eee eseeseerase x e ee #@ercesvreeon ee s20.6e¢ enapeae B@eneoovseeeeoaaae 
Swaeeeeaearanace “COCR O HEEB OES e aa toe weenes oa envee eee Peete ssEseneses 
: — Seve esaesenesecer ‘eto . * = ee ae saaetereer ge teense Coat: sever seerenoeere 
* esaoewreneoeseeya ‘@eeone id ° ; e ae oa eneenen ee @sees eons PeCatseeoaheaeseeogs 
; , eeevereoresenave ‘82948 » . e se se eerece verse eeRee - "Bee OTRe HE wee 
Cesarean oresesens ‘SHER ee . | . fe oe vecons b Giacieicciin eeoes 
oe tosccctcccscccss iscccanse 2! : os se Gate coos oer: judnawiess 
eeens 
> oe Ceresereses ‘Hse erase e 3 : ae ae eee eeaee eae es ereass 
@ezrereurceans -easenu ry . e a ee es SCORER tee COHORT = RABE OHOBEABEDRSEESD etee: env,eeet 
= eter Faepeenaeseeewreseeca , = et ae Peevevenss oe wane waa aessor 
<x eeoseouces oUsneeeresseses ERS . eaeneeeeeteneren oe en Fe eevrenene * « oes aeenes 
euan PHRSCRS ERODED EeEHER ai e eae * ae oa aenee ees @erear 
avert CHO Hetteseaeaee FF e eee oe et See TES G Hee ee care sneetnesesea HHSORIEHEHEHOFEOD PeTEReeeeETeeeres see seraee 
aeer Besescenseccanoaa 1 a eee es or a@eonse econ: 
OQ @nnd eee rs eserecccse 6 e ees ee saeosetoer as ° eeanae: 
@nans ; eoetteenaestaroeg oe e e¢ oe eernane ° eae eoeene. 
a aeee caeeeenestccren °° * eres ee evesvosne oe eae eonees 
teen CHP Oe eeeasrese eas oe eenpateoeasnasn ee eeeosnese #6 ase aeeeeear 
@oee PHP eCesoonseceren re e seaaretnenver aoe Beeeeeseos ee ease a@eoves: 
* eee ka eedavesersaseaee os eo speveeonanheces eee *eonaneceve . 2 ® ee es etone- 
¢ ooes Saeneavevee ie e vesereennaee s« Ptr ormeenrasaseas * Bee tay , o*« ane eaoee: 
eee eeeaercseree ae 4 peeateotoesereaers eaeteeeoaeceavacnene een oer «se be a ea eee eee: 
oe) eee eeeswenneoein rs a ereeeun ope eeeoaaa SPCEFOR ACHE eERE ouce Stee eeeoeetre seeonene eeeve eae anes on eee eee: 
ewer ateveeaeete oe . @eanereseeaneeouaeere @eeosvezreeoecvrennese eon eee aeenaats reaaenon s¢eaane eseeveeer ee ss ane 
eae: aneae re eo seen eoseres ° » @eaaws CRC OTH eae Dee PRtROOA eeereant aaenones eeeeee see oes 
oes @eeo Cy o te weer eanese . 2 Cannas THPHOKCHP A Oe eeesee Bat EEEE aeueeee F86seen @eneose aee eee 
aon essen ae a ea ebaseoeoneeeeaye a eeeane eseaeoses feeae C8eeene eeaas eeteoaes +Snoen azes eee 
. een ae ve a veeeensesaguetes » eneee Bteeseces sages aeneace eeeneee Fessece eonsoe aese eee 
zeae oe Be e peeeeesuahaerauta eenee: @eeecetennn oe e@ epeeeen enpevuse *eentad eeeneve beset sen 
GS aeee se ae a Seeoeeeeeoantrre eeece eeeurevse Fetus peeceen sevecsee Ceetoes eveene eee aee 
eeeae oe ara 7 Pee oereseaeanese esese Peeaseraer eeree Cehaaen eaeseone en neces onewoe aeoeecea ene 
ts) tee oe a © peeeesrsaesseurea eeane eeeetesor evete eattare @enettoa * 48088 attven eeacenr eee 
eae ae oe bn Pecos oetrauteens aeeee Petre eeeoan @reben BeOEeas seeeonene eacetas eetneo teeVeeen eas 
or == re & SCenetebeovesseare eeees Pesaaeeun eee caasees eesesesn s08 08 CO eotete senencen eae 
aee ee eo a Leeenenesseeeasea serene Seereeters senses wpaaseca easenat- Feoneve sorves ~eeseees o¢ 
eee oe as 3 Porrnrnrr rrr rae aeoner *eaeoasaa8 aeeen ceossena aeanen eeeenee eeeece veeeen a6 oe 
cr seu aa Py-t " eee asaesareseor weer s@heeace anaes C8Fr0o8 eovege enustoe oaasen asepece e 
aen oe se ‘ eonnseveneeoes ee @ereves trees. nesaose aeer eeeeeee eesneoe aeeeess 
Oo ese oe ea a eeseaventeonee os etenos Cress oaneesse se @eevese aooons eteanene 
eee8 en t seonenestoote aa Beges eceovcesa ese #teeenvea eeoare aneeeas 
(oO eaeseoae oe "e eeetoasnece . sees @eaoenwasecas PERE SRE SS Sr Te eoosennes 


ndscapes 
The 
AQ] 
ting in 
CO 


1cipa 


ime, 
tists' films and tapes into 


Cw) 
oo 
a 





by .April 15 and 


postage with insurance value 


] 
@ 
Use the above address for shipment. 


their work. 


; no admission will be 
EYE MUSIC will pay 
t 


unning 


<5) 
> 
© 
Eon 
4B) 
= 
eas 
~ 
£2 
= 
68) 
+ 
+ 
@ 
a 


>) 
ee 
ae 
1@) 
Ss 
ao) 
i 
=> 
a 
< 
— 
2. 
a 
© 
Fa) 
— 
@ 
ies 
iS ay 
© 
wm 
eB) 
© 
42 
<3) 
+ 
2 
— 
= 
Oo 
4) 
qe 
Gq 
co 
yan 
iF) 
42 


ive 


ad 


tn 
is 


f 
Ke! 


gramming, 
Caroline Savage-Lee 


te of r 
AL’ 


inu 
| 
Ne 


wide by film and video artists 
1c 


of LIGHT CURRENTS at the 
1] present a sampling of the most 


Ton 


Drogram wi 


1] be interested in part 


ing ar 


1 


Tewing your Southwestern La 
ts as elements 


-00 per m 


done nat 


eye music 


filmworks series, inc 


San Francisco. 
lected for pro 
m of $1.50 - 42 


ic concep 


ing 


he photocopy form of th 


ture: to br 


an entirely new context. 


* 


Yum mn 


iL 
11] be open to the publ 


mer 1983 program 


k be 
j 
tted will be returned promptly. 


m please send your work to arr 


sum 
7en 


program wi 
charged 


terested in prev 


troductory 
1S unique ven 


Crystal Lipzin 


1cien 


° 


13, 1983 
a 


S 
re in 
icated. 
in 
a maximu 
ff 
1s 





is progra 


If you would like your work to be considered for inclusion in 
d 


We are very hopeful you w 


If your work is se 
Please excuse t 


in 

This 
exciting wor 
who use sc 
work submi 
Insu 

th 

Jan 


enclose the appropriate return 


Explorator 


th 


March 
Dear 
We' 
for our 








= 8 go ptt ow ate ot ,0@ 6 @ .8 
Se a a a ba aa a, 
8 ee te ee * o* 8 a8 6 e* oe = 4f et 
tag et eet 8 ew. ott a8 6 gt 0 gt oe gt e 8 a 6 
PP be be re en Le oe Oe ll 
Or A AR ee RA A te he Bh 
eet RB fA en en a 
ee Ch? «ete 8 te ee ee oe 
ry +. . 


filmworks series, inc, | YZ 


eae o * 
ri 2", 


‘ = 
e ed * 
ca ew e** 5" 


wg Pee 

Cr 

. o*,¢ mad 
oe tag 


.*,° eee 


LIGHT CURRENTS © 


Nye he SE 
Aa 2 a ‘a . . 


© 


a 
eaten 








5 


SEER pe 
no Avenues 


San francisco 


(415) 648-3847 94107 


LIGHT CURRENTS is a weekly art and science film series | 
co-produced by EYE MUSIC and the Exploratorium. This  year- 
long project scheduled to begin in Juxe- , 1983 with start-up 
funds form the California Arts Council will make an unusual 
contriubtion to the community by doing a number of things. 
It will provide a sorely needed Bay Area venue for new 
and experimental art films; 
provide a forum for filmmakers to address interested 
audiences about their work; 
enhance the Exploratorium's exhibitry in terms of both art 
and science; SHEE: 
appeal to many kinds of people by bringing new audiences to s3s33:3:sssssssssessssssssssisssicsssiscececseceesecseesseeeest 


eouaee POSSSSSESSSHSHSOCSSHSSHSOSHOSHEHSSSHOSCHEESSOSHSSESESHSSSSESHEHEEHRAHSESEOHEBEOEH 


the Exploratorium and encouraging a better understanding of the fi: Gea 


uses of scinece in art and art in the world. | | Soceseccsstcecessececcasccetccesesscscsescescsessccecascscesenees 


SSSCSSSSHSSEHSSHCSHSSSHSSSESOHSSSSSSEHSSEHSHESSESOEAHSCOCHTSCHESEKROHZO RECS BBEBCEE 
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The Exploratorium is a remarkable museum of science, art, sa HBSS aadtsesess 
and technology organized around the theme of huma perception. 
EYE MUSIC is a non-profit organization established in San | 
Francisco in 1975 to encourage the appreciation of film as a ZEEESSSHITEHEHITHHIISRE EE 
Fine art. EYE-MUSIC has designed LIGHF CURRENTS to bring to the iittisisiiitissssseeseeeemzststteteteeeeceeeeeceeeeeseses 
Exploratorium a film program that will offer the community a 
perceptual experience of cinema at a time when the number of 
Showcases for independent film in the Bay Area has decreased 
from four to one. 





LIGHT CURRENTS has two aspects. The first will present a 
mix of science films with strong visual appeal and films by 
artists who have used scientific concepts as points of depar- 
ture in their work. We have designed thirty-one programs to 
explore those areas of human thought in which aesthetic notions 
and scientific concepts intersect and clarify each other's 
intentions. As an example, we plan to show Canadian artist 
Joyce Wieland's rarely screened work Water Sark with physics 
teacher, James Woodyard's Dinnertime Optics. Both films show 
difference optical phenomena that can be observed at the dinner 
table -- one from an aesthetic point of view and the other from 
a scientist's perspective. 
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+c CALL FOR FILMS 26. 


EYE MUSIC: Filmworks Series is seeking films and videotapes to 


Show in a new series of art and science works at the |: HERE ERE SETHE EEEISSSaSSEaaaastazasscazssstzssass 
technology organized around the theme of human perception. TESTE eee ees ReEE ESSERE EEE 
Beginning in January 1983, this weekly program called LIGHT seceeseceeeeersnee errr HESEEEEEEEEEEET EEE 
CURRENTS will present a mix of science films with strong visual. SEEEEEEEeeEEESeEEL SESE SSREEREEESSSSEEE EEE EEEESEEEEES 
appeal and films by artists who have used scientific concepts EERE EEE 
as points of departure in their work. If you know of any films, HiHHiHHiHiiiiiHtnti Hints 
tapes, slide pieces (including multiple projector and intermedia SOS SESSSESSSESAESSESSEEUSEOGSSOSSUCRREOREESEISEIIERIIEEIE ERED 
works) which might be appropriate, please send a self-addressed __ :HTIi##/HHHIHIIIIsiiissiessttttecsssssssssseseeeeeeeet 


stamped envelope for more information to: 


EYE MUSIC: Filmworks Series, Inc. 
633 San Bruno Avenue 
San Francisco, CA. 94107 


EYE MUSIC is a non-profit corporation founded in 1975 to 
encourage the appreciation of film as a fine art. 

This series will be curated by Janis Crystal Lipzin and 
Caroline Savage-Lee. 





